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The development of kilns during the medieval period are thought to have taken place 
through the transformation of Sue ware technology. In the later half of the Heian period, 
Sue ware production came to an abrupt decline, with production now centralizing in the 
Owari, Mino, Bizen, and Omi provinces. Political collapse in the Heian period caused 
Sue ware potters to begin producing inexpensive wares such as tsubo (jars), kame (wide 
mouthed bowls), and suribachi (mortars or grinding). The Sue ware workshops began 
producing in characteristic regional blocks. All these led to the development of kilns in 
the region known as the ‘Six Old Kilns’. The regional blocks consisted of Seto, Echizen, 
Tokoname, Bizen, Tamba, and Shigaraki.

SHIGARAKI
Shigaraki pottery is thought to have begun in the waning 
years of the Kamakura period (1192-1333). Like its close 
cousin Bizen, Shigaraki wares were originally daily utensils 
such as tsubo (jars), kame (wide-mouthed jars) and suribachi 
(grinding bowls). Not until the tea masters of the Muromachi 
(1336-1568) and Momoyama periods (1568-1603) favored 
these natural wares did they develop into one of Japan's most 
loved ceramic styles.

The local sandy clay from the bed of Lake Biwa has a warm 
orange color, and makes very durable pottery. This clay 
characterizes Shigaraki ware. The ceramics have irregular 
contours and an archaic flavor. Firing technique shifted from 
reduction to oxidation firing, which allows free admission of 
air during the firing rather than limited air admission into the 
kiln. This allows iron oxides to be used  as part of the 
coloring process. The allowance of free air is due to the type 
of ancient kiln, called an anagama kiln, which is used to fire 

Shigaraki ware. The term anagama is a Japanese
term meaning “cave kiln”, as these kilns were
usually constructed into the side of hills. They are
single chambered structures with a sloping tunnel
shape. The wood fuel must be constantly supplied in
order to achieve temperatures high enough to fire the
clay. Using this type of kiln also achieves the
mineral glaze surface so popular with Shigaraki
wares.
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Depending on the placement of the piece, the 
resulting coat of ash and minerals will vary. 
An oatmeal appearance is usually the result, 
with a greyish to a reddish-brown colorizing 
the body. Small impurities protrude, caused 
by embedded quartz partially fired. Covered 
with a thin layer of overrun yellowish-brown 
to a peach blossom red color glaze that 
crackles when fired is also characteristic of 
the fired stoneware. A light, transparent, or 
almost glass-like glaze with a bluish-green 

tint also appears on some Shigaraki wares. The glazes were dribbled, sprayed or spattered
over the ceramic surface. Unless allowed to gather in small pools, the glaze appears near 
invisible in most lighting, only becoming visible when the piece is held and turned in the 
hand. The ware also reflects geta okoshi, the clog marks, where the clay rested on 
supports inside the kiln before firing. Another characteristic of Shigaraki ware is 
fingerprints left behind by potters in the construction process.
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IGA

Iga is an unglazed, high-fired ware that first appeared in 
the 16th century in Iga, Mie Prefecture, Japan. 
Characteristic features of Iga pottery are scorch markings 
(koge) and a natural flowing vitrified glaze (biidoro - 
after the Portuguese word for glass vidoro) which 
sometimes stops to form a globule called a "dragonfly 
eye." Iga pottery is fired not far from Shigaraki. These 
two medieval pottery centers have much in common, 
including pitted bodies and natural ash glazes.

Water jar, named Yaburebukuro (Burst 
Pouch), Momoyama period (1573-
1615), Gotoh Museum Japan.
Furuta Oribe and Oribe Ceramics
Born in 1543 or 1544, about the same 
time as the first arrival of Portuguese 
merchants in Japan, Furuta Oribe 
worked closely with the principal 
characters who shaped the political and
artistic climate of sixteenth-century 
Japan. Like many other warlords of the
time, he cultivated a keen interest in 
the tea ceremony, and in the vacuum 
created by his mentor Rikyu's death, 
Oribe's name became increasingly 
associated with tea. Rikyu had already 
begun to move away from dependence 

on Chinese and Korean tea utensils, preferring Japan's indigenous products. Oribe went a 
step further, intentionally cultivating the beauty of the imperfect. With its enormous 
cracks resulting from several weeks of firing at a high temperature, the famous water jar 
from the Iga kiln nicknamed "Burst Pouch," an Important Cultural Property in the Gotoh 
Museum, Tokyo, was considered by Oribe as a vessel endowed with a unique beauty,
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Mino ware is a general 
name for ceramic wares 
made in the town of Tajimi 
in old Mino province (now 
the south-eastern part of 
Gifu prefecture). These are 
Japanese 5 old Sake cups of
Oribe, Seto and Shino ware,
which was made 80 - 90 
years ago. 3 different 
patterns of Sake cups are 
included. White one is 
Shino ware, Green glaze 
ones are Oribe ware and 
Yellow-green ones are Ki-
Seto ware.

There are collectively 
called "Mino ware" because
they are made in Mino area 
(Gifu and Aichi prefecutre) 

in Japan. Depending on the style of potteries, Mino ware is devided into Shino ware, 
Oribe ware, Setoguro (Black Seto) and Kiseto (Yellow Seto) ware. 

  

KISETO
Kiseto ware is one of the style of Mino ware, located at Aichi prefecture, Japan. The main
feature of Kiseto (Yellow Seto) is its soft, rich yellow colouration resulting from the 
oxidation of an iron-rich glaze mixture.

Of all the Mino traditions, Ki-Seto is said to be the hardest to perfect and is possibly the 
least well known of the four Mino styles (Shino, Oribe, Setoguro or Black Seto, and Ki-
Seto or Yellow Seto)
 
There are some key terms to know when looking at Ki-Seto:
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   1. Aburage-de (deep-fried tofu) which is a thickly applied matte yellow glaze with a 
crinkled or semi-rough surface.
   2. Ayame-de are vessels with an iris design. Other incised designs include plum 
blossoms, radishes, turnips, and chrysanthemums. Can have an aburage-de feel in the 
glazing.
   3. Guinomi-de, hexagonal sake cup shapes, many of the earliest Ki-Seto wares 
excavated by Kato Tokuro at the Kamashita kiln (the most famous Momoyama period Ki-
Seto kiln) were of this small type. Very similar to aburage-de in glazing.
   4. Kiku-zara-de, wares originally fired at the Ohira kilns in Gifu during the early-mid 
Edo period, usually with a foliated rim (rinka) and bold splashes of copper green.
   5. Tanpan, the green copper splashes on Ki-Seto. They should appear natural and not 
just plastic looking roundels.
   6. Koge, brown scorch marks.
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SETOGURO
 The main feature of Setoguro (Black Seto) is its 
jet-black colouring, which is due to the high iron 
content of the glaze mixture. Pieces are taken out 
of the kiln at the height of the firing and cooled in 
water. Hikidashiguro (lit. 'pulled-out black') is an 
alternative name. 

Arakawa Toyozo Setoguro chawan (Tea bowl, 
Setoguro  (Black Seto) ware) 
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SHINO
Shino ware is a type of Japanese pottery most 
identifiable for thick white glazes, red scorch 
marks, and texture of small holes. It is one of the 
Mino styles from the late 16th century. Like other 
Mino wares, the Shino style is based on older Seto 
with changes to shape, decoration, and finish. 
Forms are usually squat and cylindrical, thick but 
lightweight. Dishes, bowls, and tea utensils are 
most common. Pieces can be grey, red, or white, 
painted with iron oxide or decorated with glaze. 
Firings of Shino tend to be of lower temperature 
for a longer period of time, and then a slow 
cooling process. These conditions do not allow the 

glaze to melt fully, and the result is a thick glaze that often has a crawling pattern.

 Shino was Japan's first high-fired white-glazed pottery with iron-oxide brush markings; 
most decoration on pottery up until that time had been carved, incised or appliqued. One 
distinctive characteristic of Shino is small pinholes called suana (nest holes), which tea 
masters favor and term yuzuhada, or citron skin. Shino ware often uses milky-white 
ash/feldspar glaze.

     E shino

   
Nezumi shino Aka Shino
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ORIBE
Oribe ware (Oribe-yaki) is a type of Japanese 
pottery most identifiable for its assymetry, use of
green or black copper glaze and bold painted 
design. General features include a dark green 
copper glaze, white slip, underglaze brush work, 
and use of a clear glaze. It was the first use of 
colored stoneware glaze by Japanese potters.

It is one of the Mino styles originating in the late
16th century. It takes its name from tea master 
Furuta Oribe (1544–1615).

Oribe is a style of pottery with much variation. 
There is a great variety in type of ware as well as surface treatment. Like many types of 
Japanese pottery, bowls and dishes are common. Oribe wares also include lidded jars and 
handled food containers.

The clay body typically has a high-iron content and is 
formed by hand, on a potter’s wheel, or by drape molding.
The surface of Oribe is painted and decorated with lively 
surface designs, which may be natural effects, geometric 
patterns, or a combination of the two. White slip and clear
glaze are also used.

For the brilliant green or black color, wares are fired in oxidation at 1220 degrees Celsius.
If these conditions are not met, the glaze may be brown or red.
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TANBA
Tanba Ware originated approximately 800 
years ago and has played an essential role 
in people's daily lives, as well as becoming
sought after as artwork in recent years. Its 
distinguishing feature is its simplicity and 
absence of decorative flourishes. It 
consists mainly of tableware made for 
daily use, made with a view to being a part
of daily life. Practical knowledge about 
daily life was drawn on in making Tanba-
yaki pottery, so that the finished product is 
easy to use, and to the touch imparts a 
sense of the warmth of the earth and of the 
people. 

Tamba is located in Tachikui, Hyogo Prefecture (near Kyoto). Tamba ware originated in 
the medieval period, and is typically a style used for storage jars and vases.

Tamba is also famous for it's sake bottles, and for the slip trailing technique (itchin) that 
has the name of the sake shop or location on the vessel.

Today Tamba ware is produced with both natural and applied glazes. The drip glaze is 
another common feature of the earthy Tamba style.
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HAGI
Hagi Ware is a type of Japanese pottery most 
identifiable for its humble forms and use of 
translucent white glaze. It originated in the 
early 17th century with the introduction of 
potters brought back from Japanese invasions of
Korea. The local daimyo of the time were very 
interested in tea ceremony and funded 
production of this ware. Potters mix different 
types of local clay. The most standard result is a
pink-orange color, called Korean clay. Wares 

are formed on the wheel and decorated with translucent glaze made of feldspar and ash. 
The signature chip located on the bottom is a local tradition from the Edo period when 
potters would deliberately mark their wares in order to sell them to merchants instead of 
presenting them as gifts to the Mori clan.
Hagi Ware (Yamaguchi Prefecture) is a glazed, high-fired stoneware; a style especially 
famous for its milky, white-glazed teaware. 

Like many of the great Japanese ceramic traditions of western Japan, Hagi originated 
with Korean potters. Indeed, in the Momoyama era (1573-1603) and in the early years of 
the Edo period (1603 - 1867), ceramics like Karatsu, Agano, Satsuma, and Takatori first 
saw their wheels set in motion when, willingly or not, Korean potters were brought back 
to Japan in the "pottery wars" of 1592 and 1597-98.

The tradition of Hagi pottery is said to spring from two Korean brothers, Ri Shakko and 
Ri Kei, who first fired Hagi sometime around Keicho 9 (1604) in Matsumoto-
Nakanokura, near Hagi in what is now Yamaguchi Prefecture. From these beginnings 
sprang a grand ceramic style that has been a focus of the tea world ever since.

Many Edo-Period kilns were funded by
the daimyo. Lord Mori Terumoto of 
Hagi employed the Ri brothers of 
Korea, thus ensuring chadogu (tea 
utencils) for his personal use and as 
gifts. Shakko's son had the Japanese 
name of Yamamura Shinbei 
Mitsumasa, while Kei was given the 
name Saka Koraizaemon. They 
established the Fukagawa Hagi kiln. 
The Matsumoto Hagi kiln was 
established by Miwa Kyusetsu in 1663.

The Saka and Miwa families continue to this day. 

 Miwa Kyusetsu XI Onihagi warikodai chawan (Tea bowl, warikodai  type foot, Onihagi 
ware) The clay used for the body of this tea bowl contains a high proportion of coarse 
sand. The white glaze is very thickly applied. The foot (kodai) has several cuts (wari) in 
it, hence the term warikodai.
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KOHIKI Style
Modeled after Korean Yi Dynasty (1392-1910) 
Punch'ng wares, Kohiki typically refers to an 
iron-rich clay body covered over with white 
slip and then a translucent glaze. In Japan, the 
Kohiki style started with Korean potters and 
appealed greatly to the busho chajin or warrior-
tea men of the late 1500s. Kohiki is thus a style 
closely associated with tea. The most famous 
kohiki chawan (tea bowl) in Japan is named 

"Matsudaira" and is in the collection of the Hatakeyama Memorial Museum of Art in 
Tokyo. 

Kohiki Chawan by Tsujimura Shiro  (1947 - ). His specialty is chawan and it clearly shows
in the top-most photo. A thinly applied white slip covers the body and patches of a rusty 
glaze dot the surface. It is based on old Korean bowls and in particular on the 
"Matsudaira" chawan. 
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BIZEN
Bizen ware (備前焼 Bizen-yaki) is a type of Japanese pottery most identifiable by its iron
like hardness, reddish brown color, absence of glaze, and markings resulting from wood-
burning kiln firing.

Bizen is named after the village of Imbe in Okayama
prefecture, formerly known as Bizen province. This
artwork is Japan's oldest pottery making technique,
introduced in the Heian period. Bizen is one of the six
remaining kilns of medieval Japan.

Bizen clay bodies have a high iron content, and
traditionally, much organic matter that is unreceptive to
glazing. The clay can take many forms.

The surface treatments of Bizen wares are entirely dependent on yohen, or "kiln effects." 
Pine ash produces goma, or "sesame seed" glaze spotting. Rice straw wrapped around 
pieces creates red and brown scorch marks. The placement of pieces in a kiln causes them
to be fired under different conditions, with a variety of different results. Considering that 
one clay body and type of firing is used, the variety of results is remarkable.

Because of the clay composition, Bizen wares are fired slowly 
over a long period of time. Firings take place only one or two 
times a year. They require the wood fire to be kept burning for 10-
14 days involving long hours and tons of wood.

Bizen is an unglazed stoneware usually fired with red pine wood. 
The clay used is also from the Bizen area of Japan. Bizen became 
especially popular starting the late Muromachi period (1333-
1573), through the Momoyama period (1573-1603), up to the 
begining of the Edo period (1603-1867).
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RAKU
Raku-yaki (楽焼), or Raku ware, is a type of Japanese 
pottery that is traditionally and primarily used in the 
Japanese tea ceremony in Japan, most often in the 
form of tea bowls, is a low-fired ceramic ware 
originally coming out of Kyoto. The style is named 
after the Raku Family, a family dynasty that is 
respected for its tea bowls and tableware (for use in the
tea ceremony). It is traditionally characterized by 
hand-molding of the clay as opposed to turning it on a 
potter's wheel, resulting in each piece being "one-of-a-
kind"; low firing temperatures (resulting in a fairly 
porous body); lead glazes; and the removal of pieces 
from the kiln while still glowing hot. In the traditional 

Japanese firing process, the fired Raku piece is removed from the hot kiln and put 
directly into water or allowed to cool in the open air. Raku techniques have been adopted 
and modified by contemporary potters worldwide. The term Raku (literally, "enjoyment" 
or "ease") for this kind of pottery derives from Jurakudai, the name of a palace in Kyoto 
built by Toyotomi Hideyoshi (1537–1598), the leading warrior statesman of the time.

In the 16th century, the Japanese tea master Sen 
Rikyu, who was involved with the construction of the 
Jurakudai, had a tile-maker named Chōjirō produce 
hand-moulded tea bowls for use in the wabi style of 
tea ceremony that was Rikyū's ideal. The resulting tea
bowls made by Chōjirō were initially referred to as 
"ima-yaki" ("contemporary ware"), and were also 
distinguished as Juraku-yaki, from the red clay that 
they employed, called Juraku clay. Hideyoshi 
presented Chōjirō with a seal bearing the Chinese 
character for Raku. Raku then became the name of the

family that produced the wares. Both the name and the ceramic style have been passed 
down through the family (sometimes by adoption) to the present 16th generation 
(Kichizaemon). The name and the style of ware has become influential in both Japanese 
culture and literature.

After the publication of a manual in the 18th century, 
raku ware was also made in numerous workshops in and
around Kyoto, by amateur potters and tea practitioners 
and by professional and amateur potters around Japan.

There are various Raku substyles, including Chojiro 
Raku, Koetsu Raku, and Aka-Raku (reddish-brown 
raku). The latter is usually covered in iron oxide and a 
transparent glaze and then fired at low temperatures. 
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Raku ware marked an important point in the historical development of Japanese 
ceramics, as it was the first ware to use a seal mark and the first to focus on close 
collaboration between potter and patron. Other famous Japanese clay artists of this period
include Dōnyū (grandson of Chōjirō, also known as Nonkō; 1574–1656), Hon'ami 
Kōetsu (1556–1637) and Ogata Kenzan (1663–1743). 
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OHI YAKI
In Japan, there are "branch kilns" (wakigama) in the Raku-ware tradition, founded by 
Raku family members or potters who apprenticed at the head family's studio. One of the 
most well-known of these is Ōhi-yaki, or Ōhi ware, famous for their ameyu or caramel 
colored glaze. Like Raku, Ohi is the name of a family as well as a style of pottery. The 
Ohi family and its wares are indeed closely related to Raku. The first Ohi potter, Donyu, 
was the son of Raku III, and apprenticed to the fourth Raku master, Ichinyu. In Kanbun 6 
(1666), Lord Maeda established the kiln under the guidance of Urasenke tea master Sen 
Soshitsu in the hamlet of Ohi, Ishikawa Prefecture. The first Ohi potter took the name 
Chozaemon. As might be expected, most of the Ohi kiln output was chadogu (tea wares) 
in forms reminiscent of Raku pottery -- high-walled, rounded chawan. Both styles never 
use a potter's wheel but are all made either by a coil method or a carving-out technique. 
The first six generations produced wares exclusively for the Maeda clan and it wasn't 
until the seventh generation (1834-1894) that the kiln produced wares for the general 
public. Due to shifts in national politics, the Ohi family lost the Maeda lords' patronage 
and their fortunes took a downward turn. To ensure their survival, the Ohi family had to 
adopt an outside potter, Nara Rikichi.
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Ogata Kenzan

     17th Century Tea Bowl 
by Ninsei Nonomura . 

KYO YAKI
High-fired ceramics and porcelain wares produced in Kyoto. Kyoto ware (Kyoyaki) is a 
general term referring to all ceramics produced in Kyoto. Kyoto produces a great variety 
of ceramics using a wide range of different techniques and styles. (Kyoto Prefecture).  
Kyo ware is one of Japanese the most traditional wares, which was started around 1590. 
They are typically painted with overglaze enamel pigments. The style originated in the 
17th century and is associated with the work of two men in particular -- Ninsei 
Nonomura and his student, Kenzan Ogata.

Kyoto at the time of Ninsei and Kenzan was a flourishing hub of crafts and culture. 
Although the capital had moved to Edo (Tokyo) in 1600, Kyoto was still the cultural axis 
of the nation and the home to a thriving and highly skilled craft industry. Kyoto itself had 
been Japan's capital for 800 years.  Nonomura Ninsei, Ogata Kenzan, and Aoki Mokubei 
(1767-1833) are known as "The Three Great Masters" of Kyo-yaki. According to 
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Masahiko Sato (in his book "Kyoto Ceramics"), the two basic features of Kyo-yaki are 
"the technique of covering one area of a piece solidly and thickly with a monochrome 
glaze, most often green or deep blue," and "the low-relief effect of many overglaze 
designs."

Ninsei Style (named after Ninsei Nonomura). One of Kyoto's greatest potters, Ninsei 
Nonomura (1574-1666) was born in Tamba (one of Japan's earliest pottery centers). Not 
much is known about him until he moves late in life to Kyoto -- sometime in the 1640s. 
In Kyoto he established the Omuro Kiln, and maintained close ties with Sowa Kawamori 
(1585-1656), a renowned tea master of that age, and one who believed that Ninsei's 
ceramics embodied the concept of kirei-sabi (refined beauty). 

Kenzan Ogata (1663-1743) was a student of Ninsei, and like Ninsei, he signed his own 
work. He was also renowned as a painter, poet, and calligrapher. Kenzan's elegant 
brushwork was often featured on his ceramics, and his style incorporated images from 
literature, painting and other crafts.

Kyoto wares are typically painted with overglaze 
enamel pigments, a technique that appeared in both 
Arita and Kyoto around 1640, and one that is still a 
hallmark of Kyoto ware today. But unlike Arita ware, 
which was made by anonymous artisans and mostly 
exported abroad, Kyoto ware was made for the 
domestic market, and its artisans typically signed their 
work, which was often stoneware made in the tea-
ceremony style.
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 KARATSU

 Karatsu ware (唐津焼 Karatsu-yaki) is a style of pottery produced in and around 
Karatsu, Saga Prefecture, Japan. Karatsu flourished as a ceramic-producing centre at the 
end of the 16th century. The subdued quality of Karatsu wares has been much appreciated
by devotees of the tea ceremony. There are several variations produced in surrounding 
areas: Takeo Kokaratsu ware (produced in the adjoining city of Takeo), Taku Kokaratsu 
ware, and Hirado Kokaratsu ware. The main varieties are Painted Karatsu ware 
(egaratsu), Mottled Karatsu ware (madaragaratsu) and so-called Korean Karatsu ware 
(Chosen-karatsu). Karatsu ware is known for its sturdiness and simple style; and is 
considered a traditional Japanese handicraft.

Fired in climbing kilns, Karatsu ware is made from a sandy clay high in iron and can be 
undecorated or decorated with an iron-based underglaze, giving an earthy, simple, and 
natural feeling to the pieces.

There is a famous ancient saying—First Raku, second Hagi, third Karatsu—when 
referring to ceramic ware used for the Japanese tea ceremony. It is considered one of the 
top styles of pottery for use in tea ceremonies in Japan.

Picture Karatsu (絵唐津 Ekaratsu)
Various images (flowers, plants, birds, mythological 
creatures, etc.) are painted onto the piece using an iron-based 
underglaze, then the piece is fired with a semitransparent 
gray glaze which allows the underglaze to show. This style is 
known for its earthy color and simple design.
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Korean Karatsu (朝鮮唐津 Chōsen Karatsu)

This traditional style was introduced by one or more potters brought from the 
Joseon Dynasty during the Japanese invasions of Korea. It features a black glaze 
placed under a white glaze which has been fired with straw. The two glazes run 
together and give a feeling of opposites.

Mottled Karatsu (斑唐津 Madara Karatsu)

Mishima Karatsu (三島唐津)

Powder Karatsu (粉引唐津 Kobiki Karatsu)
Okugōrai (奥高麗)
Seto Karatsu (瀬戸唐津)
Blue Karatsu (青唐津 Aokaratsu)
Yellow Karatsu (黄唐津 Kikaratsu)
Carved Karatsu (彫唐津 Hori Karatsu)
Brushed Karatsu (刷毛目唐津 Hakeme Karatsu)
Combed Karatsu (櫛目唐津 Kushime Karatsu)
Snake Karatsu (蛇蝎唐津 Jakatsu Karatsu)
Nisai Karatsu (二彩唐津)
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SETO SOMETSUKE
Porcelain came to Seto rather late. It first appeared in the beginning of the 19th century 
when Kato Tamikichi returned to Seto from Kyushu and successfully fired cobalt-
decorated porcelain. This is called Seto-Sometsuke. "Sometsuke" refers to cobalt-blue 
underglazed ware. Tamikichi is regarded as "the father of porcelain" in the Seto region. 
Seto Sometsuke played an important role is Seto's ceramic history from then on until a 
few decades ago when it lost it's vitality. These days a group of Seto potters is trying to 
revive the style

Shonzui – Finer landscapes and pictures, but blue and white from China.
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TAKATORI
Takatori Ware. Ceramic style made in Chikuzen area in
Kyushu (Fukuoka Prefecture). Takatori pottery traces 
its roots to Korean potters who were brought back to 
Japan after Hideyoshi's invasions at the end of the 16th
century. Lord Nagamasa Kuroda established the first 
kiln in 1600 at the foot of Mt. Takatori. Pal San, a 
Korean potter, was later known as Hassan and 
subsequently adopted the name Takatori. Takatori is 
one of the famous seven kilns of Edo-Period tea master
Kobori Enshu, and is renowned for its chadogu (tea 
utensils). Presentation vessels
bear a stamp known as the 
marutaka, a circle surrounding the
character taka of 'Takatori'. The
most popular style generally has
been that of the thin, colorfully
glazed wares of Enshû taste fired at 

Shirahatayama. Recently, however, rougher, more distorted wares
such as those in the style of the Uchigaso kiln have begun to find
popularity.

The principal clay used at the Higashi 
Sarayama kiln fired to a light fawn color 
and had surprising density and strength, 
almost approaching that of porcelain. 
Documents record that the source of this 
clay was Mukaesano village, located 
within the modern city limits of Dazaifu 
city, more than fifteen kilometers to the 
southeast. The clay was heavily refined to
produce a dense stoneware. Glazes were 
produced by combining a variety of types
of glazing stone, ash, and mineral 
colorants such as iron. As had been the 
case throughout Takatori history, the 
juxtaposition of contrasting glazes, both 
subtle and bold, continued to be a major 
characteristic of Takatori style. Of 

particular note is a golden-yellow glaze called dôkeiyû (lit. 'road-shape-glaze') which 
beads or runs in rivulets on the ceramic surface, making a small, repeating pattern on a 
vessel, over which a brightly colored splash of contrasting glaze might be applied for 
effect (deep tea bowl below). The dôkeiyû glaze was adopted at Seto and elsewhere, 
where it was generally known as takatori-yû (Takatori glaze). A thick, translucent glaze 
of a deep green to greenish-yellow color called takamiya-yû was another commonly used 
glaze at Higashi Sarayama (as on the flower vase above).
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SEIJI Celedon Porcelain

Celadon, the light blue colour of which is achieved by reduction firing of an iron-
containing glaze mixture. Porcelain Celadon (or "seiji" in Japanese) is a reduction-fired 
glazed ware that originated in China during the Sung Dynasty (960-1270), which soon 
there after spread quickly across Asia. Experts say that the best celadons the world has 
ever seen are from China's 12th-13th century Southern Sung Dynasty -- pieces made by 
the court-sanctioned imperial kilns of Chiao-t'an. These wares are known as Kuan Ware 
(Kuan means official). Kuan-style kanyu is the beautiful deep crackles that appear like 
layers of onions, overlapping upon the powder blue or soft green celedon surface, 
forming wonderful glass-like geometric etchings.

Of all styles of Japanese pottery, celadon is one of the most difficult to master. An 
extremely high loss rate of up to 80% means that most potters shy away from this style. 
Japan boasts the most diverse styles of ceramic art in the world today, yet those 
successfully working in celadon can be counted on one hand.

Okugawa Chuemon Hakuji botan karakusamon 
bachi  (Bowl, white porcelain with incised 
decoration of peonies and floral arabesques) An 
exquisite piece of white porcelain in which the 
round foliated form has been decorated with 
delicately incised patterning.

Page 25 of 33



 
IRABO
Irabo is a pottery style brought by Korean potters to Japan during Hideyoshi Toyotomi's 
expeditions into Korea during the Momoyama period (1573-1603).
A stoneware of Korean origin that was introduced to Japan sometime in the 16th and 17th
centuries, and was admired largely for its use in the tea ceremony. The name Irabo was 
derived from the Japanese "ira-ira," meaning annoyed or irritable. This referred to the 
rough surface texture of Irabo tea bowls, itself a reflection of the clay, sand mix, and thin 
glazing typical of the style. Chawan by Korean potter DONG-GYU 
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MISHIMA 
Most styles of Japanese pottery are named after the city or area where they are made, 
while others bear a family name, such as Raku.  However, one style of pottery is named 
after a place that has nothing do to with its production -- the Mishima style (slip-inlay 
style).

As far back as 1636, there was a certain calendar published at the Grand Shrine of 
Mishima (Mishima Taisha) written in little squiggly kana lines. Because the "rope 
curtain" designs of 15th-16th century Korean Punch'ong stoneware resembled the lines of
the calendar, works of this pattern came to be known as Mishima.

The Mishima name may be 17th century, but the style itself goes back to Korea's Koryo 
Period (935-1392) when bowls decorated in this way were known as Korai-jawan or 
Korai tea bowls. These were inlaid with various motifs such as floral and animal 
depictions. A potter would incise the design in the body, fill it in with contrasting colored 
clay or slip and then cover it with a transparent glaze. This technique peaked in Korea in 
the 12th-13th-century Koryo celadons, deemed "first under heaven." It's also referred to 
as zogan. Another inlay style is called reverse inlay. This is where the potter cuts away 
the background, leaving the design in relief, then the background is brushed over with a 
slip and the excess is scraped away.

The first mention of the Mishima style comes in Eiroku 8 (1565) in a tea diary. Yet the mi
kanji recorded in this diary is that for "to see," while the city of Mishima uses the kanji 
for "three," its whole meaning being "Three Islands." Some scholars therefore believe 
that the Mishima for which the pottery is named is derived from an island off the coast of 
Yamaguchi called Mishima, its kanji being the "see" one. A stopping place for trade, city-
bound users of the tea bowls would only hear the island's name "Mishima" without seeing
the kanji. This ambiguity has caused some confusion and leaves a page of the history of 
Mishima ware unwritten. 

Other styles of Mishima ware include:

    * Hori Mishima (carved)
    * Ko Mishima (old)
    * Mishima Koyomi-de (calendar-"rope curtain")
    * Mishima-hakeme (white-slip brush)
    * Hagi Mishima
    * Karatsu-Mishima 
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TENMOKU
Tenmoku is the Japanese word for a type of tea 
bowl first produced in China during the Song 
Dynasty (960-1279). It also refers to a mountain 
between China's Zhejiang and Anhui Provinces 
(Mt. Tienmu in Chinese, Mt. Tenmoku in 
Japanese).

The original name for these wares in Chinese was
jianzhan. The first mention of tenmoku in a 

Japanese document occurs in 1335 in a record by Onkei Soyu, a monk who studied at Mt.
Tienmu. In the 13th century, Tenmoku wares made at kilns in Fujian Province were 
brought back to Japan by Japanese Buddhist monks. The Ashikaga shoguns (Japanese 
family that occupied the office of shogun from 1338 to 1568) held tenmoku and seiji 
(celadon) in the greatest esteem and this reverence reached its peak during the reign of 
the shogun Ashikaga Yoshimasa (1369-1395), the eighth shogun.

From that time in history, only four "yohen" tenmoku tea bowls have survived. Yohen 
refers to a natural ash glaze; the term literally means "changed by the fire/flame." All four
are in Japan and three are designated as national treasures. These three are, respectively, 
in the Seikadou Bunko Art Museum, the Fujita Art Museum, and the Ryuukouin 
Subtemple of Daitokuji Temple
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SATSUMA

Earthenware from the Satsuma region in the Southern part of Kyushu Island. It is 
sometimes referred to as "Satsuma porcelain", is a type of Japanese earthenware pottery. 
It originated in the late 16th century, during the Azuchi-Momoyama period, and is still 
produced today. Although the term can be used to describe a variety of types of pottery, 
the best known type of Satsuma ware has a soft, ivory-colored, crackled glaze with 
elaborate polychrome and gold decorations. Early Satsuma were small items soley for 
utilitarian purposes. A deep blue, often referred to as "goso blue," is oftentimes present. 
In addition, the distinctive "mon" (family crest) of the Shimazu family may appear within
the design or painted on the base of the piece in the colors white, gold, or blue. 
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KUTANI

Kutani ware (九谷焼, Kutani-yaki) is a style of Japanese porcelain traditionally 
supposed to be from Kutani, now a part of Kaga, Ishikawa, in the former Kaga Province. 
It is divided into two phases: Ko-Kutani (old Kutani), from the 17th and early 18th 
centuries, and Saikō-Kutani from the revived production in the 19th century. The more 
prestigious Ko-Kutani wares are recognised by scholars to be a complex and much mis-
represented group, very often not from Kutani at all.

 Ko-Kutani porcelain four
colours Aote 
type plate with flower
design in enamel, 
late 17th century, Edo
period

Kutani ware, especially in the Ko-Kutani period, is marked by vivid dark
colors that epitomize lavish aesthetics. It is theorized that the long, harsh
and grey winters of the Hokuriku region led to a desire among people
living there for ceramic ware to show strong and bold colours. The
classical five colours style is known as gosai-de (五彩手) which
includes green, blue, yellow, purple, and red. The designs are bold and
normally depict landscapes, the beauty of nature, and people, and cover
most of the surface of each piece.

In recognition of the modern understanding that much, if not most, of
the Ko-Kutani production was around Arita, the wares are now
sometimes grouped with Imari ware (perhaps as "Ko-Kutani type"), or
the wider groupings of Arita ware or Hizen ware. 

  Mokubei Kutani
A style in which Mokubei Aoki, painter in Kyoto is said
to have led the style. Ground is generally painted red 
and figure of Chinese style is preferred as an object. 
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Ao-Chibu, usually called Ao-Tsubu, means 
“blue dots”. Karakusa (arabesque) is typical 
pattern for this design. Artists paint each 
single light-blue dot and gold arabesque on 
the navy background by hand. Shiro-Chibu 
(white), Ki-Chibu (yellow), Aka-Chibu (red) 
and Kuro-Chibu (black) are also popular. 

  Eiraku Kutani
   The entire surface is firstly coated with red, 
and painters add decorations only with gold. It
looks very stunning and gorgeous, and its 
elegance reminds you of Kyo Ware. 
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ARITA YAKI

In English usage "Arita ware" was traditionally used
for the export wares in blue and white porcelain, 
mostly copying Chinese styles. Early Arita ware 
was mainly blue and white ceramics with a pattern 
drawn on a white background, but the Kakiemon 
style which includes colored paintings was 
established later by a potter named Sakaida 
Kakiemon. This vibrantly-colored porcelain 
attracted the attention of Europeans living on 
Dejima island, Nagasaki, which was the only place 
in Japan at that time where foreigners were allowed 
to reside, and it was exported mainly to Europe 
through the East India Company in around 1650. 

Porcelain produced in the 
area surrounding the towns 
of Arita and Imari were 
exported from Imari port 
and therefore both styles 
were called “IMARI”. Even
though the two styles are 
now distinctly different, 
with pottery from Arita 
called Arita ware and 
pottery from Imari called 

Imari ware, the term “IMARI” once also included a lot of Arita ware. 

Imari type usually so called in the West is called kinrande in Japanese, and was produced 
for export in large quantities from the mid-17th century until the export trade tailed off 
around 1740. Kinrande has underglaze cobalt blue and overglaze red and gold, and 
sometimes other colors. 
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SALT GLAZING

Salt glazing is a technique for letting the kiln perform the glazing process. At the end of a
firing, when any applied glazes are melted and the clay body is chemically receptive, 
rock salt is thrown into the kiln in small batches, gradually over a couple of hours. The 
great heat frees the sodium as a vapor, and it combines with alumina and silica in any 
exposed clay surface to form a thin, hard layer. Sealing over the variety of earthy colors 
promoted during the firing. Salt glaze has a characteristic eroded "orange peel" look that 
seems to fit with the rustic, accidental aesthetic of wabi style tea.
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